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A large installation extends across the exhibition space. Three cut pieces of fabric from the work Abwicklung hang 
from a cord that is spanned across the room held up by two wooden supports, resembling a tent or a baldachin. 
Only upon closer examination do we notice the traces of use: dirt, colorations, and hand or finger prints mark the 
pieces of fabric as objects with a prior history. What has happened here? Has a shelter been destroyed by a storm, 
left behind after a party, or is it testimony to another, not so harmless event? The work refuses any clear answer 
and instead opens space for speculations and narratives. 

The construction stands in the space like a stage set or the remains of an act. Its actual size is only clear upon 
crossing through the installation and in looking from the opposite side. The cords connected to the walls mark a 
fragile construction between protection and loss, between provisional structure and decay. The installation not only
changes the exhibition space, but its perception as well. The hung fabric panels structure movements and visual 
axes in a new way: the space seems both open and obstructed, permeable and blocked. At the other end of the 
gallery space, across from the installation, another work is on view: Hope, a branch with a tent tarpaulin placed 
upon it, reduced to an allusion to a provisional space of protection. The motif of the tent refers to temporary forms 
of living and residence, for camping, festivals, trailer parks, or refugee camps.

Typical of Boller’s work is the transfer of familiar materials and situations to new spatial and conceptual contexts. 
Objects of everyday use, construction materials, or found elements lose their original function, without entirely 
shedding them. It is precisely in this suspension between everyday reality and a new meaning that the unique 
tension of his works develops. Questions pertaining to consumption, value, and the availability of things are 
evoked: the ever-greater number of affordable leisure and objects of everyday use, their short-lived nature and easy
replaceability shape the material culture of the present. Here, the installation oscillates between traces of concrete 
use and more general notions of fragility, loss, and social insecurity.   

Not far from Boller’s studio, there is a used products exchange established by the city of Zurich where functioning 
objects can be deposited or taken, free of charge. Intended as a countermodel to the logic of disposability, it seems
at the same time to emblematize the ambivalences of our consumer culture. This tension between use, estimation 
of value, and devaluation of things runs through Boller’s oeuvre. 
Two large-format works entitled Pentagram show five-cornered stars, assembled using metal from discarded 
shelving. The individual elements were primed and enameled several times over before being covered in a deep red
layer of paint. The matt red absorbs light, while the metal surfaces reflect it. This results in formations between 
presence and dissolution, between material weight and immaterial emptiness. Depending on the situation, the 
works can be presented on the wall or on the floor. 

The star, a pentagram, is one of the oldest and ambiguous symbols of cultural history. It appears in religious, 
political, and magical contexts as well as serving as a sign of protection, power, or belonging. Boller is less 
interested in a clear reading than in the historical and social overlaps that have been inscribed in the symbol, from 
protective sign and so-called “drude’s foot” to national flags, evaluation systems, or political emblems. 

The star appears here not as a closed sign, but as a fragmented construction. Individual elements are shifted, 
turned, or replaced. In this way, the symbol loses its clarity and becomes an open surface of projection between 
protective sign, political emblem, and abstract form. 

In the gallery’s small office, Boller also presents the series Borderline. The three paintings, two nearly square formats
and a rectangular one, are made with acrylic paint and glue that is applied layer after layer. During the drying process,
the paint material bubbles, compacts, and shifts minutely; at the same time, the letters of the word “borderline” come
to the surface. The lines separating the color fields—diagonal, vertical, or horizontal—begin to dissolve. In this way,
pictures emerge that recall galaxies, sun storms, or geological formations. The title refers to geographical and political
borders, but also evokes associations of the mental illness with the same name. As in his sculptural works, Boller is
here interested in the fragility of apparently fixed orders.
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