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For decades now, Markus Weggenmann’s painting has revolved around a central question:
What can color do? The motif is not in the foreground, but the experience of seeing itself. In
Weggenmann’s work, color is not a device for describing the world, but a reality all its own.

Weggenmann first became well-known in the 1990s with his stripe paintings in the tradition
of reduced and concrete painting, which revealed his proximity to the Zurich Concrete
Artists in particular. But this could never have been the final destination for Weggenmann:
“It was unimaginable to me to spend my whole life painting stripes,” he now says in
retrospect. For him, the realization that color never exists in isolation was decisive. Color
always emerges in relationship to other colors, to shapes, to space, and ultimately, to the
beholder. Even the floor of an exhibition space suddenly becomes relevant. Color alone,
according to Weggenmann, does not exist.

The monumental mural in the gallery developed from this idea. Due to its enormous size, the
work itself becomes a spatial experience. As beholders, we not only examine the painting,
but, in a sense, move within it. What we see is a house: it could not be any simpler, but at
the same time it is hard to grasp. A house that is simply a house.

The point of departure for his work are sheets taken from his so-called “battery”: a
constantly growing store of drawings, sketches, and free painterly associations. Without a
fixed motif, this results in a pictorial process. But perhaps these associations are not quite
as free as they initially seem: the building clearly recalls the simple, massive architecture of
Graubiinden, Weggenmann’s second home for many years now. In this way, a personal
space of experience unavoidably surfaces in his painting.

But the color itself remains key. The motif serves more as an excuse for the artist to be able
to show color. Instead of oils or acrylics, Weggenmann uses solely high-load distemper in
his paintings. In this way, the vibrancy of the pigments themselves is directly retained; it
seems to come from the paint itself. For the mural as well, a highly pigmented mineral paint
was used, executed by professional housepainters from Christian Schmid, Malermeister AG.
He likes the idea that the mural looks as if a giant had painted it with a huge brush.

Despite the reduced form, the original movement of the act of painting itself remains visible.
Edges, gaps, and visible transitions recall that these large shapes are the result of painterly
gestures. The work oscillates between controlled composition and free association,
between the picture and the shapes, motif, color, and light.
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